paper works and left undisturbed for two years. A few untreated silver
sheets were also stacked facing one another to remain untouched and
provide a dynamic range. The day it was first bound a photographer was
on hand (pp. 46, 47, 51) to record the openings before one side had printed
onto the other; a few years later, it was shot again showing the interaction
between pages (pp 48-50).

The Contingency series range in size from small works on paper, to silver
sheets, to paintings the height and breadth of my body. At first I applied
the silver squares in unbroken sheets. Later, wanting to lose the grid, I
painstakingly pieced the silver. For the most part I use heavy German
silver, but once while staying at Sol LeWitt’s studio and home in Spoletto,
Italy I used ultra-thin leaf. The works recently came back to me from a
gallery after five years. The frail leaf had sunk into the beeswax, and
apparently maintaining the amber color from its chemical cycle (plates 1,
27, 28). These Contingency Jets were made by emptying an eyedropper full
of liver of sulfur onto a single leaf. Contingency (plate 24) is the first time
a large painting was only partially poured with chemistry. Before that all
the surfaces of the Contingency Pours (plates 13, 16, 17, 23, 30, 31) were
treated with chemistry, then additional pours were made. In 1998 I
showed the earliest stages of these changes in an exhibition at Linda
Kirkland Gallery, New York. For it four silver panels were treated with
chemistry the day before the opening, allowing only the minimum drying
time (plates 21, 22). For the first time the most dramatic changes were
shown. Afterwards the growth continues incrementally and almost
imperceptibly.

The grounds have been made to preserve the works with many coats of
gesso or beeswax on thick handmade archival papers or durable linen.
They are not meant to self-destruct, rather they are meant to accept
ongoing changes, in an attempt to keep the work alive.






2. Indefinite, 1977
Wood, glass, mat board, newsprint, 8 %2 x 12 x 11 5/8 inches
Collection of the artist



3. (A)claimed Object, 1979
Hygrometer, 10 x 8 2 x 7 inches
Kunstmuseum, Dusseldorf





