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SIX CONTINENTS
2003
6th Gwangju Biennale [cover and following three images]
Curator: Wu Hung
Gwangju, South Korea, 2006

Six Continents: Eurasia
Dove Bradshaw: Time & Material
Ingreja do Convento de Santo Anténio
Trancoso, Portugal, 2006

Six Continents
SolwayJones Gallery
Los Angeles, California, 2005

Six Continents: premiere
Larry Becker Contemporary Art
Philadelphia, Pennsylvania, 2005

NEGATIVE IONS |1
1996
Time Matters: mid-career exhibition
Pierre Menard Gallery
Cambridge, Massachusetts, 2008

Negative lons 11
Dove Bradshaw: Time & Material
Senzatitolo
Rome, 2007

Negative lons 11
Anastasi Bradshaw Cage Cunningham
Curators: Marianne Bech and Dove Bradshaw
University Art Museum, the University of Virginia at Charlottesville, 2005
University Art Gallery, University of California, La Jolla, California, 2005

Negative lons 11

Dove Bradshaw: Nature Change and Indeterminacy
Volume Gallery
New York, 2004

Negative lons 11
Dove Bradshaw: Angles
Diferenca Gallery
Lisbon, 2003



Negative lons 11
Frankenstein
Curator: Ethan Sklar
Tanya Bonakdar Gallery
New York, 2003

Negative lons Il: premiere
Elements
Stalke Gallery
Copenhagen, 2001

NEGATIVE IONS |
1996
Negative lons I: one boulder
Dove Bradshaw: Formformlessness; mid-career exhibition
Curator: Sandra Kraskin
Sidney Mishkin Gallery, Baruch College, University of New York
New York, 2003

Negative lons I: four boulders
Dove Bradshaw: Negative lons I, Indeterminacy [film], 20
Curator: Michael Olijnyk
Mattress Factory Museum
Pittsburgh, Pennsylvania, 1999

Negative lons I: two boulders
Primary Source
Curator: Regina Coppela
University of Massachusetts
Amherst, Massachusetts, 1999

Negative lons I: four boulders
Nature/Process
Curator: Kathleen Stoughton
University of Art Gallery
University of California at San Diego
La Jolla, California, 1999

Negative lons I: one boulder
Into Focus: Art on Science
Curator: Adrianne Klein
Mandeville Gallery, Union College
Schenectady, New York, 1998

Negative lons I: Premiere, four boulders
Dove Bradshaw: Irrational Numbers
Sandra Gering Gallery
New York, 1998
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DOVE BRADSHAW

Where there is salt there is life. This installation consisted of six
sculptures made from salt taken from each continent with a water-filled
funnel suspended above each mound. The mounds were a hundred and
fifty pounds each. The funnels were calibrated at seven drops per minute.
From Antarctica, white salt was taken from McMurdo Bay; from Africa,
gray salt from Egypt; Australia, brown salt from Western Australia;
Eurasia, ivory salt from Gwangju, North Korea; from North America,
green salt from the Dominican Republic and from South America, pink
salt from Chile. The various salts, colored by minerals from each locale,
reacted differently when introduced to water.

Starting in the early 80s and continuing into the present, | developed
silver-surfaced paintings which were chemically treated to react with
humidity. In the early 90s | started to look outdoors to use weather. By
combining unstable pyrite with marble, the sculptures were designed to
change shape. In 1996 bringing “weather” inside, erosion works were
made in salt and stone. The materials were chosen for their dynamic
range: stone, for a slow reaction; salt, for fast. In the first hour water
bored a hole through the granulated salt mound; overnight miniature
fractal forests re-crystallized at its mouth and base. However, after many
years only a faint indentation etched the limestone block. Titled
Waterstone, the limestone absorbed most of the liquid, forming only a
slight pool on its surface. Daily tide lines marked the perimeter. The slow,
continuously dropping water on the stone formed an indoor fountain.



The first exhibition of this genre opened with salt bouldersin 1998
at the Sandra Gering Gallery in New York. Half-ton boulders, appearing
like stone with calcium striations, were shipped from a mine in Cincinnati.
A year later, on the other side of the county, pink salt boulders from Utah
were exhibited at the University Art Gallery in La Jolla, California. The
title came from the fact that fractured water drops produce negative ions.
It has often been noted that the meditative calm generated by this work
reflects the calm atmosphere experienced by the sea or at a waterfall where
negative ions are abundantly created.

Simultaneously conceived in 1996, Negative lons Il consisted of three salt
mounds, premiering in my 2001 exhibition in Copenhagen, Elements. Six
Continents was conceived in 2003 while in residence in Bolognano, Italy.
Baronessa Lucrezia Durini, patron of Joseph Beuys’ Piantagione Paradise,
invited me to make a salt piece in the central piazza for her Biennial,
Difesa Della Natura [Defense of Nature]. Concurrently, on exhibition in
New York, Berlin and Lisbon three colored salt mounds had each reacted
differently when affected by water. That experience suggested the
structured idea of taking salt from each of the continents.

For The Missing Peace: Artists Consider the Dalai Lama, 2006,
Himalayan crystal salt formed salt, half heard. The title was taken from
Finnegans Wake in contemplation of the unendurable plight of Tibet.
Although conceived as a purely formal work, at New York’s Rubin Museum
of Art, one viewer noted that it could be seen as tears falling on the land.






Negative lons 11
Volume, New York, 2004; L: Pierre Menard, Cambridge, Massachusetts, 2008



Negative lons 11
Elements, Stalke Gallery, Copenhagen, 2001, premiere



Negative lons Il and Untitled # 2,1965, Robert Ryman
ONE More, Thomas Rehbein Gallery, Cologne, 2009



Negative lons I, 1996, rock salt, 18 x 32 x 27 inches






salt, half heard
2006
Himalayan crystal salt

The Missing Peace: Artists Consider the Dalai Lama
traveled
Fundacion Canal, Madrid, 2009
Hillside Terrace, Shibuya, Tokyo, 2008
Yerba Buena Center for the Arts, San Francisco, 2007
Emory Visual Arts Gallery, Atlanta, Georgia, 2007
The Rubin Museum of Art, New York, 2007
Loyola University Museum of Art, Chicago, 2007
Premiere: UCLA Fowler Museum of Cultural History, Los Angeles, 2006
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the artist, SolwayJones, Los Angeles, 2005
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