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A gallery is constructed along laws as rigorous as those for
building a medieval church. The outside world must not
come in, so windows are usually sealed off. Walls are
painted white. The ceiling becomes the source of light. The
wooden floor is polished so that you click along clinically, or
carpeted so that you pad soundlessly, resting the feet while
the eyes have at the wall. The art is free, as the saying
used to go, "to take on its own life." The discreet desk may
be the only piece of furniture. In the context a standing
ashtray becomes almost a sacred object, just as the fire
hose in a modern museum looks not like a fire hose but an
esthetic conundrum. ...

Brian O'Doherty
Avrtist, art critic, novelist

Inside the White Cube,
Brian O’Doherty, Lapis Press,
San Francisco, 1986



Fire Extinguisher (1976) (now called Performance) was an
early act of the genre that would come to be called
museum interventionism. ...In 1980 the museum acquired
Bradshaw's photograph for its collection, and in 1992
issued its own version of the postcard, printing a brief
description of those events on the verso, thereby seemingly
ratifying the validity of her appropriation of its premises.

Thomas McEvilley
Art Historian, Philologist,

The Art of Dove Bradshaw, Thomas
McEvilley, Batty Publisher, West
New York, NJ, 2003
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Postcard edition of 1,000

1978

This work evohved from a label Bradshaw had
composed and pliced secrethy next 1o a fine-hose

of A, New York, in 1976, Having photegraphed
e “exhibit’, shye went 00 b produce her cwn
pastcard, copies of which she placed unofficially

0. .
ally the Museur acquired Bradihaw’s original
photograph, which was reproduced a3 the autho-
rized version of the posteard.
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Fire Exsinguivher

Drve Bradshaw, Amenican, b. 1949

Ciclatin silver print, 67 % 4* Yoo ., 1578
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Dove Bradshaw's “ Fire Hose”, might well be recognized by
the Met for its continuation of Duchamp’s perception into
the nature of art and objects; and for the idea’s
demonstration that context is important to an understanding
of 20" century art.

There is a distinction between Bradshaw’s claimed object
and the Ready Made. In Duchamp, the object is isolated
from its location and function. By contrast, the hose
“claimed” by Bradshaw is discovered in situ- its raison
d’étre intact.

The “MMFH" has for many years been a signature postcard
in the Met’'s shop. When the museum’s visitors want an
image that conveys their understanding of the Met and
encapsulates their visit to the museum, they have reached
for Bradshaw's “Metropolitan Museum Fire Hose”. The
visitors have passed judgement. Finishing the gesture
begun by the artist, they have found Art.

C.C. Elian
Artist



Ray Johnson
2.19.92

1992

A PEE- LING

Hand peeled card, colored pencil, ink
4 x 6 x 3inches

Mailed by Bradshaw to Johnson. He reworked the
card, stamped it with his name and address and
returned it.
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Nick Lawrence
Artist, Founder/Director of
Volume Gallery, New York
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FOOTNOTES TO 3 LOST HAIKU

I wrote 3 haiku on your firehose piece
but when | searched the computer
they were lost

They went something like
the methodical folds
and brass fittings

Behind glass and something red
probably the hose collar
the long shiny nozzle

I will continue to look
for the original 3
they were perfect

Not like these apologies
for losing them
not art for not not art’s sake

| mean suppose there was a fire
and my dog was there
threatened by flames

No photo of a firehouse
no art could save his luckily
unconscious soul

Not art you see it’s this way:
“One lies all one’s life long
notably to those that love one,



And above all to that stranger
whose contempt would cause one
most pain—oneself.”

So said Proust
who will never see the impotent firehose
care anything for it

Like a pathetic minor god
it waits on the wall to save us
without self-concern

Its companion the axe
hung next to it
wide bright blade unused

While we stroll the galleries
and admire Bellini
and do not believe in

The possibility of ruthless tongues
of flame breaking through
eating us

Enchanted by the attempts
to break through and find what we really need
hanging on the walls

Steve Berg
Poet, Founder of the American Poetry Review





